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simply inane, continuing long after he has nothing
more to say, as in The Spirit of the Age, where,
having uttered many telling things about Scott,
he concludes with several pages of mere roaring
against Toryism.12 Perhaps the most amusing
example of the extravagance to which his gusto led
him is the passage in which he draws a contrast
between " King Lear " and any possible product of
Sir Walter Scott:
I should like to see Sir Walter giving us a tragedy
of this kind, a huge " globose " of sorrow, swinging
round in mid-air, independent of time, place, and
circumstance, sustained by its own weight and motion,
and not propped up by the levers of custom, or patched
up with quaint, old-fashioned dresses, or set off by
grotesque backgrounds or rusty armour, but in which
the mere paraphernalia and accessories were left out
of the question, and nothing but the soul of passion
and the pith of imagination was to be found.12
One is reminded at once of Hector shouting a
battle challenge and of a small boy boasting of his
big brother.
Between the gusto of Hazlitt and the gusto of
Bagehot there is a difference both of quantity and
quality. There is in both writers the same en-
thusiasm for literary beauty, the same thrilling joy
of discovery in psychological insight, the same
exultation in penetrating thought and powerful
writing. But whereas the gusto of one is like the
forest fire, a law unto itself, that of the other is a
definitely post-Promethean blaze, subject to a
rational use of the match box and the extinguisher.
Hazlitt's gusto is wild, violent, all-consuming;
Bagehofs is moderate, subtle, adaptive, showing
forth vigorously in the literary essays, and growing